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FOREWORD
Dear Readers

The boundaries of knowledge are more explored when we read to rob minds with
otheracademics who profess thoughts aeskarch in writing.

As the Editofin-chief, | present to you contributions by scholaesearchersand
artisss in thispeerreviewed publication

The UJFAAJ since it came has fostered critical discourse and gw@iverse
perspectives within the realm of Fine and AppliedsAThe journal is committed to
promoting intellectual growth, stimulating creativityand encouraging
interdisciplinaryapproaches thaushthe boundaries of artistic exploration.

Thisissue offersaa wide range of topics covering differeagpect®f contemporary
artpractices and culture in Anistory, Painting, 8ulpture,Graphics, Ceramics, and
Textiles

Every article in thigournal on various topics ds gone through a rigorous peer
review process to ensutiee standard of aademic excellence. On this notayish

to appreciate the editoribbard, reviewes,and all thee who contributed their time
and expertise in ensuring the quality of this publication.

| want to encourage our esteemed readers to read the articles in this edition and |
hope itwill widen tre scope of your understandingtbé subject highlighted.

Findly, 1 want to especially thank all contakors to this scholarly journal, be
assured that your contributions will go beyond the shores of our lodailtyite
researchers, artistandscholars to consider submitting their work to UJFAAJ
the next dition.

Yours sincerely,
John Oyedemi Joshua PhD

Editor-in-Chief
University of Jos Fine and Applied Arts Journal (UJFAAJ)
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EDITORIAL REVIEW: UNIVERSITY OF JOS FINE AND APPLIED ARTS
JOURNAL (UJFAAJ) VOLUME 4(1) JUNE 2024

BRIDGING TRADITIONS AND INNOVATIONS: CELEBRATING
CULTURAL HERITAGE AND CONTEMPORARY ART PRACTICES

Welcome to the June 2024 edition of the University of Jos Fine and Applied Arts Journal
(UJFAAJ), a publication that continues to showcagseundbreaking research and creative
explorations within the field of fine and applied arts. This volume brings together a diverse
collection of scholarly articles and artistic inquiries, reflecting the richness and complexity of
Nigerian art and its intersections withlture, history, and contemporary practices.

Delineating the Jos Burnt Market in Colours EphraimDankyesoffers a poignant exploration

of the Jos Burnt Market's history and its emotional landscape through the lens of colour. His work
underscores the reshce and rebirth of this significant cultural and commercial hub,
demonstrating how colour can encapsulate and communicate complex narratives of loss and
recovery.

A Synthesis of Gbagyi Female Forms and Their Symbols in Sculptufeoris Dauda's study
delves into the cultural and symbolic significance of Gbagyi female forms, presenting an
innovative synthesis in sculptural representation. By exploring various postures and stylizations,
Dauda bridges traditional material culture with abstract art, contrgpuanthe discourse on
sculpture's role in documenting and celebrating cultural heritage.

Synaesthesia Art: I nterpreting Fela Ani kul aj
Commentary in Painting Salako Adebayo Leonel and Nadama Mustapha Garba present a
compel i ng analysis of synaesthesia in art, i nt

painting. Their exploration of crossodal correspondences enriches our understanding of how
auditory experiences can translate into visual forms, pushing the bourafar@gemporary art
practices.

The Rationale for Using Fluid Rendition in Studying Watermelon PaintingAondover Gabriel
Gyegwe and Ibrahim Umoru delve into the fluid characteristics of watermelon in painting. Their
gualitative study critiques arbitrary slio terminologies, advocating for a reasoned approach to
categorization. This paper highlights the importance of fluidity in capturing the essence of
contemporary human experiences.

Exchange of Tribal Attires Among Nigerians: A Tool for Ethnic Cohesion andEconomic
DevelopmentOlive Adaobi Iweka proposes a novel approach to fostering ethnic cohesion and
economic development in Nigeria through the exchange of tribal attires. Her study outlines how
integrating this practice into a national program could pteroaity and stimulate growth in the
indigenous textile and fashion industries.

University of Jos Fine and Applied Arts Journal Vol. 4(1) viii



Traditional African Batik Design: An Analysis of Techniques, Symbolism, and
Contemporary Application Lateef Adedayo Lasisi provides an insightful analysis of African
batik despns, examining their techniques, symbolism, and modern applications. This paper
underscores batik's enduring relevance and its potential to bridge traditional and contemporary
artistic practices.

Animation-Based Learning Instructions (ABLI) in Early Childh ood Education in Higher
Institutions of Learning in North -Central Nigeria John Zaitu assesses the readiness and
challenges of implementing animatibased learning in early childhood education programs. His
study highlights the significant potential of ABlto enhance teaching and learning, despite
existing infrastructural and knowledfpased challenges.

The Impact of Global Turbulence on Visual ArtsEmmanuel Jebechi Ofili and ljeoma Felicia
Urien explore the profound effects of the COVIDB pandemic on vigal arts. Their study reveals

how artists adapted to global challenges, utilizing digital platforms to maintain art sales and
exhibitions, thus demonstrating resilience and innovation in times of crisis.

Exploring the Nigerian Creative Industries as Catalpts for Sustainable Development:
Challenges and the Way ForwardHabib Mustapha, Ishaya Shunom Leo, and Semlek Mercy
Andrew analyze the Nigerian creative industries' role in sustainable development. Their paper
highlights both the significant contributioaad the challenges faced by these industries, offering
solutions to harness their full potential for national growth.

Enhancing Art Production Through Modern Technology: Implications for the Nigerian
Economy Adeyemo Hakeem Bolaji and Etim Ekpenyong Mfordas$s the critical issue of
inadequate skill acquisition due to the lack of modern technology in art education. Their
comparative study advocates for better resources and policies to improve graduate quality and
reduce youth unemployment.

An Analysis of Exploratory Paintings with the Dagi Motif Ibrahim Umoru and Aondover
Gyegwe focus on the Dagi motif, a symbol of personal and cultural expression in Northern Nigeria.
Their qualitative analysis of selected paintings explores the motif's artistic potegitialg she

stage for future transformative work in painting.

Aesthetic Coding Keyboard Chronicles: An Artistic Odyssey from Jos Plateau to the Global
Stage Jacob Enemona Onoja narrates his artistic journey of transforming discarded laptop
keyboards into airact art. His work exemplifies innovation and cultural connectivity, aiming to
bridge divides and forge global connections through his unique artistic vision.

The Intersection of Art and Digital Technology in Nigerian Art Practice Jeremiah Unimke
andBojor Enamhe explore how digital technology has transformed Nigerian art practice. They
highlight the shift from traditional techniques to digital methods, driven by advancements in
artificial intelligence that offer enhanced speed, precision, and reprddycithe paper

emphasizes the creative potential of digital tools in preserving and promoting Nigerian cultural
heritage and traditional aesthetics. By examining the works of contemporary Nigerian artists, the
authors demonstrate how digital technologstéos innovation and cultural exchange. Through

University of Jos Fine and Applied Arts Journal Vol. 4(1) iX |



literature reviews and interviews, the article contributes to the scholarly discourse on the role of
technology in advancing art and culture in Nigeria.

This volume of UJFAAJ celebrates the dynamic intergbayween tradition and modernity,
individual creativity and cultural heritage, and local perspectives with global relevance. Each
contribution reflects the journal's commitment to fostering scholarly excellence and artistic
innovation. We invite you to expre these thoughktrovoking studies and artworks, which offer
valuable insights and inspiration for the field of fine and applied arts.

Dr. Jacob Enemona Onoja

Editor

University of Jos Fine and Applied Arts Journal (UJFAAJ)
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AUTHORS’ GUIDELINES

The paper should have the following structure
. Title of the paper in block capital
. Authors and affiliations (SURNAME IN BLOCK CAPITAL
AND OTHER NAMES as initials e.g. KINGS Z. A))
. Astract (150-250 words)

4. Keywords
. Introduction - including motivation, aims (and for long paper,
overview and references to related work (in separate action)
. Main body - explanation of methods, data used, instrumentation
. Results and Discussion
. Conclussions
Referencies in APA 6th edition

.8 / ?_ 0. Paper should not exceed 15 pages for each presentation.

— TEXT FONT OF THE ENTIRE DOCUMENT
The entire document should be in Times New Roman.
P’\ P = RS Font size 12 with double line spacing

FIGURES, PLATES AND TABLES

Figure should appear throughout the text as close to their
mention as possible and it should be in Arabic numerals,
while plates should be in Roman numerals. figures and plates
shouldn’t infringe upon the page borders. tables must be
centered according to the length of the caption. large table
can be in one column in order to see them more clearly and
avoid placing them in the middle of the columns. (Figure 1,

Plate 1 and Table 1, should be used accordingly and appropriately
NSany oeiol where necessary).

| ==
SUBMISSION OF THE PAPER
% Full papers should be sent by e-mail to the editor

. onojaja@unijos.edu.ng

UNIVERSITY OF JOS
FINE AND APPLIED ARTS with a processing and publication fee of N20,000.00

(N5,000.00 vetting fee and N15,000.00 for

JOURNAL publication after acceptance)

University of Jos Fine and Applied Arts Journal
(UJFAAJ) is a peer reviewed Journal.

The journal helps to spread visual arts research
findings and reports from the studio, theoretical
and empirical works in the field in order to
advance the knowledge base of practice led and
practice based studies.The Journal is peer
reviewed and published twice in a year and
welcomes contributions from academics, Jacob Enemona Onoja PhD.
arts connoisseurs, critics and art Entrepreneurs. Editor +2348035984125

Onlyto UBAMY
United Bank for African
1022632895

University of Jos Fine and Applied Arts Ass.
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Ephraim Dankyes Delineating the Jos Burnt Market in Colours.

DELINEATING THE JOS BURNT MARKET IN COLOURS.
Ephraim Dankyes

Abstract

This paper aims to explore the vibrant history, significance, and aftermath of the Jos Burnt Market,
focusing on the role that cals play in its delineation. The Jos Burnt Market, located in Jos,
Plateau Staté\ligeria, has been a central hub of commerce and cultural exchange for many years.
Tragically, it suffered a devastating fire February 2002 leading to its devastatioand
degeneration Throughout this paper, we will delve into the historical context, cultural
significance, and the role of colours in marking the resilience and revival of the Jos Burnt Market.

Keywords: Delineating Jos Burnt Market, resilience, aesthetics

Introduction caused by fire leaves an indelible mark on

There is a 0be hallengso de§ Qrbcf‘ure,%ﬁeh ?eBucir?g it to charred

the cawentional definition of a place of remains and ashes. Yet, there is a certain

burnt,by exploring the aesthetic qualities that allure to the destruction that can be found

can be found within the destruction of the Jos within these burntwalls. The blackened

burnt main market. The beauty in a facade and the traces of soot offer a powerful

destruction is an intriguing concept that visual narrative, telling the story of an event

challenges our conventional definition of that forever altered the landscape.
beauy. It evokes a paradoxical sense of

The Josmarket became the hub for the sale
fascination, as we witness the aesthetic

of all sorts of commodities, until it was gutted
gualities that often emerge from the

by fire on 12th February, 2002 by unknown
devastation and ruins left behind. Qurisuch

cause. Several Administrations in Plateau
exampls is the Jos burnt main market, a

State have made failed attempts to rebuild the
place once bustling with activity and

market. Then on 20May 2014, a twin boim
commerce, now é&nsformed into a

blast occurred around the market and dragged
hauntingly "beautiful" scen&he destruction

University of Jos Fine and Applied Arts Journal Vol. 4(1) | 1



Ephraim Dankyes

the market to its current state of dilapidation.
(Daily Trust, 2022).In the aftermath of
chaos, amidst the ruins and remnants, there
stands a haunting symbol of resilience and
destruction of the fallen waltsf the Jos burnt
market. Like a wounded warrior clawing
against the ravages of time, these scorched
remnants bear witnessto the fragility of
human endeavours, while whispering tales of
loss, despair, and the potential for rebirth.
There

is &0 psychological impact of

witnessing the destruction of a familiar and

essential space such as the Jos main market.

A viewer can emotionally connect with the
artworks that portray the feelings of loss,
desolation and hope in them. Thpaperis
dealing withthe burnt marketis a disaster
that has befallen the market, and has
decapitated all existing glory and beauty that
the market had. The burnt market now
representshie destructiorcausé by the fire.

The fallen walls in a deeper interrogation,

symbolize he crumbling of structures and the

University of Jos Fine and Applied Arts Journal Vol. 4(1)

Delineating the Jos Burnt Market in Colours.

breaking down of established systems. This

metaphorically represents the loss of

livelihood, community and stability of the

economy.

Figure 1: The Jos Main Market (Terminus)
before it was burnSource on google
www.facebook.com

The photographs in figures3l, presented the
systematic diagrams of the unfortunate
journey to the Jos Main Market inferno. In
Figure 5, titled, The Jos Main Market,
Terminus, the current site, the burnt site
presentghe artist with plethora of ideas tha
are inspired from the place of burnt, ruins and
relic. In the face of destruction, nature
sometimes takes over, reclaiming its space in
a captivating display of resilience and
rejuvenation. Over time, you may witness the
life ah the

growth of resilient plant

emergence of wildflowers in the midst of the

| 2
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ruins. These splashes of colour and life paint
an ethereal picture against the backdrop of
charred debris, creating an unexpected

harmony between the unnatural and the

organic.

Figure 2: Jos Main Markdthe aerial view)

before it was burnSource: Emmy Akpe 2020

Figure 3: Jos Main Market (Terminusrning.
google

Source: found from

www.facebook.com

on

The textures that emerge from the destruction
inspirecontemplation. The interplay between

the rough, jagged edges and the delicate,
intricate patterns left behind by the flames

often mesmerize observers. There is a certain
beauty in the contrast between chaos and
symmetry,

inviting us to question our

preconeived notions of aesthetics.

University of Jos Fine and Applied Arts Journal Vol. 4(1)

Delineating the Jos Burnt Market in Colours.

Figure 4: Jos Main Market (Terminus) after
it was burnt
Source:found on google from

www.facebook.com

Figure 5:Jos Main Market Terminushe
current state. (The Relic and the Ruin)
Source: the researche2020

The Jos burnt main market exemplifies the
transient nature of beauty and its ability to
emerge even in the face of devastation. Its
skeletal structure, now void of purpose,
stands as a testament to the impermanence of
humanachievement and the fragility of our

existence.

By exploring these aesthetic qualities within
destruction, we challenge the conventional
definition of beauty. It compels the artist to

seek beauty in unexpected places and to

| 3
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Ephraim Dankyes Delineating the Jos Burnt Market in Colours.

guestion whether the notion ofeduty is colour, forms and structure. They have also
solely confined to the conventional or madeattempts to paint burnt marketshdy
whether it can encompass the extraordinary. paint them from the view of environmental
In the Jos burnt main market, the paradoxical hazards anddestruction. Other artistsave
beauty within destruction emerges as a painted such scenes to provoke politiead

reflection of the cycle of life and evolution. economiadiscourse.

The ruins bear witness to thespareminding Artists like Oyedemi, (b.1966) and

us of the fleeting nature of our achievements. Oshinowq (b.1948) have painted markets

It reminds us to appreciate the present, for it, from both the figural gestures aaistracted

too, shall fade away and transform into forms. The paperhowever isinterested in
something newdltimately, the beauty within deautythat rubbish and ruins can proxe,
destruction challenges us to embrace in the place of death and decay. As Gold
impermanence and find Ilsge in the (2006) observes that ndar:
ephemeral. It urges us to question our narrow explore the subjects in the ways that are
definitions of beauty and seek the accessibletoeveryone. By presenting various
extraordinary even in the most visions of a simiér subject, artists have the
unconventional placesthe bs burnt main power to change how the
market becomes a symbol of resilience, this same way the artist symbolically
reminding us that even in destruction, beauty attempts to produce and envision a rebirth
canflourish. through painting market scenes. Muted
colours in painting have become associated

Discourseon related works

with decay and abandment. In this paper,

Artists have continued to paint markets from
the works discussed will be able to make

the perspective of their views in terms of

University of Jos Fine and Applied Arts Journal Vol. 4(1) | 4



Ephraim Dankyes Delineating the Jos Burnt Market in Colours.

aesthetic and symbolic commentaries from strokes, open composition, emphasis on
the ruins of the Jos burnt market site. accurate depiction of light in its changing
P ’ 3 gualities, often accentuating the effects of the

passage of time.

"Jos Imagine", as shown in Figuré, is

Mar ksos' painting of the

its glorious days before it was burnt. The

Figure.6 "Jos Imagine" Rwang Mark, Oil

on Canvas, Size: 91.44 x 182.88.cm, 2015
2016.

Source:Mark Rwang2022

artist employed the dominance of the yellow

colour from his palette to encapsulate the

mar ket . The Dbrilliance @
Rwang Mark seen in the painting as he painted a clear-blue
. ) R _ yellowish sky, which gives the emenment
fnJos | magineo was painted by Rwang MarKk

_ ) ) _ a feeling of "calm", and yet a cover over a
He is an Ahmadu Bello University Zaria

. . . _ _ peaceful human activity on the fegeound.
trained ArtistPainter. The artist had his

) _ ) The market has a remarkable trade mark of
Diploma from the same University and has

. o _ o the "yellow star metal" which is also the
also diversified in Graphics and television

floor and set design. Markapnts the Jos, identifiable motif of the structure.

Plateau city scape with particular interestin Ty pi c al of the Mapressic
its environmental exploration and market uses predominantly yellow colours and

scenes. Gestures and moods dominate his ochres with shades of purple, blues and
paintings. This is aptly captured in his style  greens to indicate shadows and darker tones

of colour rendition which quickly imitates the ~ on the foreground. The title "Jos Imagine" is

impressionistic dries of visible brush a pun, a nostalgic and evoking show of how

University of Jos Fine and Applied Arts Journal Vol. 4(1) | 5



Ephraim Dankyes Delineating the Jos Burnt Market in Colours.

the "Jos Main Market" used to be lik&t the and was Othe hub for s a
bottom right of the painting, there appearsto comma i t i e s 0 .

be a fire placdike, probably a suggestion of

a human activity, of a refuse burning to
maintain  sanitary and environmental
cleanliness. The work is a visual contrast
with the current state of the Jasrbt market.

It has however captured the story of this study

of the market before the burnt, during and the Fig. 7 Market on Canvas (Palace of
. Oppression) 2012, John Oyedemi, Oil on
effect on the market after it was burnt. The Canvasl33 x183 cmSource Oyedemi,
John (2015).

painting depicts a bustling atmosphere. It
captures the bustling activities, and a sense of
t he nsa furkcteom s a social and
economic hub. The composition includes
elements such stalls, vendors and vehicles,
capturing the daily life of the market. Rwang
paid attention to architectural detalils,

highlighting the diverse structures that house

the stalls ad businesses. This narrates the
Fig.8 Market on Canvasl1 (Palace of

story of the Jos burnt market before the fire. Oppression), 2013 John Oyedemi,
_ . 122 x122 cm. SourceDyedemi,
In the introductory of this study, the John (2015).
researcher noted that the Jos main market was
_ iMar ket on Canvas |10 Jo
the Ol argest i ndoor mar ket i n West Africabo
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Ephraim Dankyes

The Paintings are similar to this study. John's
exploration of the "Charcoal Market" focuses
on the environmental effect on colour value.
His painting explores the place of black
which is the visual outlook of charcod,

suggestion of "oppression”, a place where

other colours are subdued and overwhelmed.

John's technique of restricted palette builds
up structures in painting. His palette of grey
and subdued primary colours produce
paintings that evoke sombre mood beeanfs
the restriction in palette, the coloacheme

becomes "muted"

The 'Market on Canvas', Figs.7 and 8
examine and explore the place of colour
"oppression" with circular forms to represent
circles of life under oppressive situations.
The colours are matl with black delving

into possibilities which exist in the colour
field. These paintings depict conditions that

arise from the subject of oppression. "Lines

here are randomly composed to create effect

of motion on the overall expression of the

Delineating the Jos Burnt Market in Colours.

works" (Oyalemi, 2016). Interestingly to the

researcher, vertical and horizontal lines
indicate the linear walls of the Jos burnt
market as they describe the vestiges of the

left-over ruins of the market in form of a

skel eton Oyedemi 6s
restrictedpalette technique are similar with
the burnt and the overwhelming suppression
of colours at the site of the Jos burnt market.
The lost in colours at the charcoal market,
from the black of the charcoal is also
simulated in the place of burnt of the Jos
maiket. The muted colours and the use of
black build up emotional depth in painting a
as a charred

charcoal market as well

environment characterised in this study.

Fig9.n The Hunt o Jacob
Mixed media on canvas, 88.9 x119.40n
collection of the artist.
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